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The book entitled The Foundations of English Literary Criticism: From Philip
Sidney to Henry James, written by Petru Golban, is at once a thorough account
of the movement of literary theory and criticism through history, a critique of
some major critical texts, and a survey of British literature.

The vector of methodology in this volume rests on the idea of interdependence
of critical thinking and literary practice, which is true especially for the periods
preceding the rise of the formal approach in the twentieth century. In the book,
criticism is examined in the light of the literature that inspires its creation and
shapes its context. In tracing the rise, development and consolidation of a
national critical tradition, the focus on literature is selective, and the choice of
literary events is determined by a particular concern with literary criticism.
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It is then only normal to assume that this task is better achieved by focusing on
writer-critics. They are the practitioners who speak theory, the creators of both
imaginative and critical writing. They are the key-figures in this study tracing
the development of British criticism both as a unique national experience and
within the larger context of the Western critical tradition.

The major British writer-critics are Philip Sidney, Ben Jonson, John Dryden,
Alexander Pope, Samuel Johnson, Henry Fielding, William Wordsworth,
Samuel Taylor Coleridge, Percy Bysshe Shelley, Matthew Arnold, Walter Pater,
John Ruskin, Henry James, Virginia Woolf, T. S. Eliot, and others. Their
critical texts are placed in the context of their time, since they represent the
most important periods and experiences of the English critical history, including
the Renaissance, Restoration, neoclassicism, the rise of the novel, Romanticism
and the Victorian age.

With a few exceptions like T. S. Eliot, who is to the present day acclaimed as
both writer and critic, or Pater, who is nowadays remembered mainly as a critic
not a writer, the literary history has proven that in the case of writer-critics their
literary voice attracts a wider audience and is more persistent in time than their
critical one. Literary work possesses eternal temporal validity due to its
autonomous aesthetic value, whereas criticism provides points of view having
temporary and transitory significance. As both literary and critical discourses
reveal a tendency to remain eternal in time, the present book attempts to
eradicate the discrepancy of value between the two hypostases (which represent
at once the two voices of writer and critic) of one literary personality, so as to
restore the longevity of the writer-critics whose critical voices were once
listened to and acclaimed by the audience but have continued to be appreciated
to the present day mainly only as literary voices.

In order to grasp properly the historical order of events, the examination of
criticism in this book starts with the period and its theories, literary and critical
trends, and literary genres, and continues with the writer-critic and the critical
text in general.

The core period covered begins with the Renaissance and ends with the
Victorian Age, but proceeding it is another section dealing with ancient and
medieval criticism. Also, clear connections are made with the twentieth century
tradition, especially the critical theories of the Formalists, New Criticism,
Cambridge English School, T. S. Eliot, Virginia Woolf, Percy Lubbock, E. M.
Forster, and others.

This volume is closely interrelated with the book entitled Texts Analyzing
Literature as Argument: From Philip Sidney to Henry James, which may be
taken as an appendix and which covers the same periods and focuses on the
same writer-critics. However, the books may be read independently and not
necessarily in any order. The Foundations of English Literary Criticism is a
monograph of the intellectual history, whereas Texts Analyzing Literature as
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Argument provides samples of approach to some major critical texts and appeals
as a student handbook for didactic purposes.

The Foundations of English Literary Criticism accepts the diachronic principle,
embarks on a comparative analysis of movements, authors and texts, and
embraces the idea of interdisciplinarity involving criticism, theory, literature,
art, philosophy, history, and culture.

Like other critical guides, this book addresses the students of critical and
literary studies, in particular those who are getting familiar with goals, methods
and styles of the critical discourse, and especially with its developmental
history. But its target audience also includes university lecturers, professional
scholars of critical history, as well as a more general reader whose knowledge
of literature might be enriched by reading this work.
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