Patriarchal Oppression and a New Feminist Order as a Solution
In Sarah Daniels’s Ripen Our Darkness
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Abstract

In her first play, Ripen Our Darkness, Sarah Daniels reflects her hatred for the
oppression of patriarchy on women by manifesting the devastating consequences of
this oppression. She lets the readers see the relentless operation of patriarchal
oppression exhibiting the mundane lives of a group of women who are surrounded
by stereotypically patriarchal men. In the play, there are four couples: Mary and
David, Rene and Alf, Daphne and Roger, Anna and Julie. The common point of the
relationships between these four couples is that they are all manipulated by
patriarchy. In addition, it is evinced in the play that patriarchy’s power on women is
based upon three principle institutions: marriage, church and psychiatry.

As well as demonstrating the devastating outcomes of patriarchal
oppression, Daniels underlines the importance of solidarity among women as a cure
to this oppression. However, she also problematizes it as an ultimate cure to
patriarchal oppression by drawing attention to the inherent problems within female
solidarity in a patriarchal society. Thus, this study aims to focus upon the
ineffectiveness of female solidarity as a radical solution to patriarchy’s oppression
on women, instead, laying stress on the validity of a new feminist order that
embraces both women and men, which can be created through mutual will.

Keywords: Sarah Daniels, Ripen Our Darkness, patriarchy, oppression, female
solidarity.

Sarah Daniels’in Ripen Our Darkness Oyununda Ataerkil Baski ve
Coziim Yolu Olarak Yeni Bir Feminist Diizen

Oz
Sarah Danielsilk oyunu Ripen Our Darkness’ta, kadmlar tizerindeki ataerkil baski-
nin yikici sonuglarini agikca ortaya koyarak bu baskidan duydugu nefreti yansitmak-
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tadir. Yazar, oyununda etraflar1 tipik ataerkil erkeklerce gevrili kadinlarin siradan
yasamlarini sergileyerek okuyuculara ataerkil baskinin acimasiz isleyisini gérebilme
imkani sunmaktadir. Oyunda dort ¢ift bulunmaktadir: Mary ve David, Rene ve Alf,
Daphne ve Roger, Anna ve Julie. Bu dort ¢ift arasindaki iligkilerin ortak 6zelligi
iseataerki tarafindan yonlendiriliyor olmasidir. Ayrica, oyunda ataerkinin kadinlar
iizerindeki giiciiniin ii¢ temel kuruma dayandig1 agik¢a ortaya konmaktadir: evlilik,
kilise ve psikiyatri.

Daniels ataerkil baskimin yikici sonuglarini géstermenin yani sira, bu bas-
kiya bir ¢are olarak kadinlar aras1 dayanigsmanin éneminin altin1 ¢izmektedir. Bunun
yani sira yazar, ataerkil bir toplumda kadinlar aras1 dayanigsmanin 6ziinden kaynak-
lanabilecek problemlere dikkati ¢ekerek ataerkiye karsi nihai bir ¢6ziim yolu olarak
kadm dayanismasini sorunsallagtirmaktadir. Bu sebeple, bu ¢alisma ataerkinin ka-
dinlar tizerindeki baskisina kars1 kokli bir ¢6ziim yolu olarak kadin dayanigmasinin
etkisizligini vurgularken, hem kadinlar1 hem erkekleri kucaklayanve ancak iki tara-
fin karsilikli istegi ve gabasi ile olusturulabilecek yeni bir feminist diizenin gegerlili-
gini vurgulamay1 amaglamaktadir.

Anahtar Sozciikler: Sarah Daniels, Ripen Our Darkness, ataerki, baski, kadin
dayanigmasi.

Introduction

In spite of the fact that Sarah Daniels refuses to be labeled as a radical fe-
minist playwright, even as a feminist one as she stresses in her introduction
to Plays:1 that: “I didn’t set out to be a ‘Feminist Playwright.” I didn’t set
out to be a playwright at all” (1991:ix), Ripen Our Darkness (1981)is one of
her plays which is “representative of Daniels’s feminist vision with [its]
comedy and [its] radical separatist politics” (Carlson, 1989:1).In Ripen Our
Darkness, her first play, Daniels portrays a view of “the wholesale condem-
nation of the patriarchy” (Carlson, 1989:2) by focusing on the troublesome
life of women of different ages, social status and educational backgrounds,
and designates the destroying consequences of patriarchal oppression on the
lives of these womenliving in England in the early 1980s.

The chief character in Ripen Our Darkness is Mary, the wife of the
churchwar warden David and the mother of three teenage sons along with a
lesbian daughter, “whois having an identity crisis over her roles as [a] wife
and mother” (Carlson, 1989:1). Rene, married to often drunk and oppressive
Alf, is another woman whose life is limited to domestic sphere as a wife and
mother. Both Mary and Rene have young daughters who are also exploited
within the patriarchal societyfor the fact that they do not conform to the
established norms that patriarchy, represented either by their fathers or male
partners, expect from them.
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The fact that both generations are oppressed and dehumanized
within the patriarchal society points out that the power of patriarchy to
control women’s life does not lose its effect depending on time, age, social
and marital status or education. For instance, Daphne’s being an educated
woman with a university degree, cannot not prevent her from being
humiliated by her husband Roger: “Believe it or not, women have minds of
their own. Ha ha! You know sometimes I forget that Daphne has a degree”
(Daniels, 1991:27). Tara is the wife of the psychiatrist Marshall Hutchinson
who claims to be able to treat women with mental disorder, while it is
revealed within the course of the play that his medical education has, indeed,
added to him nothing in terms of understanding women and their problems
within the patriarchal world. Like patronizing David and abusive Alf, thence,
Marshall is a member of the patriarchal system due to his sexist attitude to
women.

As a solution to the distress of women in a patriarchal society,
Daniels offers solidarity in orderto overthrow patriarchy. Meanwhile, she
also also problematizes the idea of female solidarity as an antidoteto
patriarchy insinuating that solidarity among women cannot solve women’s
problems on its own since not all women are willing to fight against
patriarchy. Given this situation, women must also be supported by men so as
to defeat patriarchy, which seems impossible in the play. Making the readers
realize the impossibility of such a revolutianary act, Daniels draws them into
a utopic world, members of which are only women. In this way, Daniels
makes clear that it does not seem to be possible for women to live as they are
under current social order. Accordingly, the aim of this study is to underline
the ineffectiveness of female solidarity as a radical solution to the long-
lasting patriarchal oppression while, instead, emphasizing the effectiveness
of a new feminist order which is not based on the superiority of the female
sex, as it is mostly thought to be, but on the harmony of all humans, male
and female, both with each other and with the world they are living in.

Female Solidarity Versus Patriarchal Oppression in Ripen Our Darkness

Ripen Our Darkness opens with a scene in the kitchen of the Johnson family
“ironically describe[d] as ‘Mary’s kitchen’, ironically because the space is
clearly not owned by Marry-she is relegated to the status of servant within
this site which is invaded by her husband and her sons who behave like a
colonial force come to brutalise an unknown country” (Griffin, 2000:197).
The first scene of the play provides the readers with detailed clues as to the
nature of the marriage ofMary and David. It is a Sunday morning and Mary
is busy with preparing the breakfast. David cannot find where his clothes and
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things are and ofttimes asks Mary where they are. Although he never gives
Mary a hand with the housework, he wants everything to be ready just on
time.“David’s reliance on Mary to know where everything is in fact
resembles that of a child: he is the archetypal image of the man as the
additional child in the (petit) bourgeois household who is unable, because
unwilling, to take on any responsibilities for what are defined as domestic
chores” (Griffin, 2000:197). Mary’s three sons are irresponsible and good-
for-nothing boys like their father.It ispossible to infer that it is not easy to
change men’s attitude in a patriarchal society, as implied by David: “Boys
will be boys, and they’re not going to get any better if you persistently nag
them, now are they?” (Daniels, 1991:6). As it is clear in David’s words,
Mary’s struggle to change her sons’ behaviour seems to be in vain.

On the same day, David invites Roger, the vicar, and his wife
Daphne to lunch without asking Mary first, and they play monopoly in scene
four. The scene of the game of monopoly reveals David’s humiliating
attitude to Mary as he frequently looks down on her near the guests. As
Mary’s mind is busy with the housework, she cannot concentrate on the
game and David calls her “silly” (Daniels, 1991:24) blaming her for having
“no business sense” (Daniels, 1991:24). When Mary advises to”’[play] to the
nearest ten pounds” (Daniels, 1991:25), David makes fun of her advice:
“Playing to the nearest ten pounds! Have you ever heard the like, Roger?
Sacrilege. I ask you. Pure sacrilage. Well, Roger, you have my sympathy if
Daphne plays to the nearest ten pounds with the housekeeping. Ha ha”
(Daniels, 1991: 25).

During the visit of Roger and Daphne, David implies that Mary is
psychologically disordered and she needs treatment. He also expects to be
approved by Roger and Daphne for his decision regarding Mary’s
psychological situation. Upon Roger’s advice, David sends Mary to a
Mother’s Union, a religious retreat where the wives of the church workers
come together. Mary joins the union, but escapes to see her daughter Anna,
which she believes she needs more than the religious retreat. In scene eleven,
Mary is introduced to the psychiatrist Marshall Hutchinson, a seemingly
educated member of the patriarchy who is willing to label women as
hysteric. Hutchinson is prejudiced against women and he believes that the
underlying reason for women’s “insanity” is sex-related. Hutchinson advises
David that Mary should be sent to a Mental Health Section to be treated,
which David accepts readily. David’s decision to send Mary to a Mental
Health Service is like a final blow for Mary. She grasps that she can no
longer bear her burdensome life and commits suicide “turn[ing] on the gas
and put[ting] her head in the oven” (Daniels, 1991: 64). Ironically, the
kitchen, her living space, becomes her death place while her final sentence in

158



E. UNLU / Karatekin Edebiyat Fakiiltesi Dergisi (KAREFAD) 4(2): 155-165

the letter to David enables the reader to see the depth of her despair: “Dear
David, your dinner and my head are in the oven” (Daniels, 1991:64).

The second scene of the play takes place in Rene’s kitchen with
“Alf[...] drunk [...], Susan sit[ting] silently at the table[...] [and] Rene
buzz[ing] around frantically, dusting and polishing the tatty furniture”
(Daniels, 1991:12). In this scene, the readers are introduced to the miserable
life of the housewife Rene and her daughter Susan. Alf is bullying his wife
and daughter yet, apart from David, he not only exerts psychological but also
physical and verbal violence on them. Susan has an illegitimate baby born
heavily disabled and just died. Therefore, Alf regards Susan as a shame to
his family and thanks God for the baby died: “Bleedin’ slut. Cow. Little
filthy fucker. See, yer know what this bleedin’ is, eh? Retribution from God.
All-bleedin” mighty. Mighty wrath of God lands you with a shitty,
vegetating baby. Thank fuck Christ it’s dead” (Daniels, 1991:12). Rene tries
to act as an intermediary between her husband and daughter : I know your
father’s mnot exactly gracious...downright hostile...but it’s not his
fault...He’s done his best by you he has” (Daniels, 1991:15). Rene does not
have any strength to help herself out because she is the direct target of Alf’s
assaults, still, she hopes a better future for her daughter: ”There’s nothing to
keep you here now, love. You go” (Daniels, 1991:16). However, Susan says
that she cannot leave her mother behind with her father, through which Rene
feels the support of her daughter:“What would I have done if you’d been a
boy?” (Daniels, 1991:16). Although Susan refuses to leave the home
unlessher mother goes with her, this does not provide them with any chance
for a better life.

The marriage of Daphne and Roger at first seems to be
unproblematic. However, in the thirteenth scene, it comes out that Daphne
has been crushed under patriarchy’s oppression. Roger comments on the
death of Mary as “[a]ll part of God’s rich plan” (Daniels, 1991:69). Roger’s
and David’sindifference to Mary’s deathbrings about a burst of anger in
Daphne. Mary’s suicide causes a realization in Daphne, still, her reaction to
the patriarchal oppression remains at a much simplistic level compared to
that of Mary’s-to “sabotage tonight’s salad-rinse the lettuce in Dettol”
(Daniels, 1991: 70). While, through suicide, Mary releases herself “from her
domestic bondage [...] and grow[s] into fearless self-fulfillment”
(Dymkowski, 1996:65), Daphne’s reaction is an outburst of personal anger
towards patriarchy’s hypocrisy.

Tara is the wife of the psychiatrist Marshall Hutchinson. Her
situation is different from that of other women in the play for she does not
complain of her life despite the fact that her husband is an obsessive, sex-
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driven tyrant. All that Tara cares about is her comfort and privileges that her
husband’s social status provides her with:

Between you and I, Marsh has begged me to divorce him.
Why should 1?7 I don’t want to live in some pokey little flat
where some social worker might try and certify me for
being batty. No thanks. I like being posh. Don’t listen to
this live without men rot. The way forward is to use them
and have some fun (Daniels, 1991:37).

Tara adopts the existing system as it is and tries to make the most of
it using her sexual attractiveness as a woman. “In this regard, the liberal
feminist voice can be claimed to operate in Tara’s attitude because she
prefers to survive using her potential and her own methods within the
existing patriarchal system rather than trying to overthrow the patriarchal
system” (Dere, 2009: 88). This case enunciates that not all women volunteer
to take on responsibilities in a fight against patriarchy.

Scene three takes place in Anna and Julie’s kitchen. “Anna is
knitting. Julie is watching television” (Daniels, 199:17). The kitchen
imagery, with which the first three scenes of the play opens, is functional
within the course of the play as it reflects the nature of the relationships
between the couples of the play:

The kitchens are associated with the senior female
character of the family, with the exception of Anna and
Julie’s kitchen which belongs to both women jointly.
Furthermore, whereas Mary and Rene have orare
completing domestic tasks, Anna and Julie are depicted
engaging in activities usually associated with relaxation
and leisure, such as watching television and knitting. This
is reflected in the level of agency each of these four
characters has within the play more widely. The lesbian
couple, Anna and Julie, have identities outside the home
either as a teacher, in the case of Anna, or as a student of
the Open University. In this way, Daniels sets up a contrast
between the agency and equality of her lesbian characters
in contrast to their heterosexual elders and the more
conventional families (Bartleet, 2010:146).

Whereas it can be observed that Daniels presents Anna’s and Julie’s
relationship as an alternative forthe problematic heteresexsual marriages,
“[they] are neither idealized nor romanticized. The couple has various
disagreements in the course of the play, ranging from serious arguments
about practical matters (Anna objects to Julie’s desire to offer her half-sister
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Susan a home) to more light-hearted exchanges about sexual politics”
(Dymkowski, 1996:66).

In the analyses of various relationships above it is possible to realize
the oppression of three institutions which operate as the base of patriarchy.
In Ripen Our Darkness, “we see a woman’s body and work controlled (or
dictated) by marriage, her mind or mental ‘health’ by psychiatry, and her
spirituality and morality by the Church. These three institutions (along with
the areas of life they seek to control) become the main thematic pillars of the
play” (Bakker, 1996:13-14). In the play, the oppression of the church is
epitomized in Roger, the vicar and David, the church warden “both of whom
preach moral rectitude more in their homes than in the Church” (Bakker,
1996:14). The oppression of psychiatry on women is represented by the
psychiatrist Marshall Hutchinson who is eager to explain women’s
untraditional ways of behaviour, which are in fact reflections of their
struggle to get rid of the boundaries of patriarchy, as mental illness. As for
the institution of marriage, Daniels presents the above-mentioned models
which are characterized by the domination of the more powerful over the
weak, except for the relationship of Anna and Julie-as it is based on the
personal freedom and equality of the sides.

Regarding the oppressive institutions of patriarchy, Daniels offers
female solidarity as a solution, however, she is far from idealizing or
presenting it as a radical solution since she problematizes it indicating that
not all women are willing to take sides against patriarchy. As a result,
representations of female solidarity in the play are replete with problems:

In Ripen Our Darkness Mary is presented as mostly
without female support. Although she discusses her
situation with her lesbian daughter Anna, she has no sense
of the possibility of change except by chancing-i.e.-killing-
herself. Anna is unable to help her mother. In contrast, the
all-female, lesbian household of Anna and her lover Julie,
is based on mutual support and understanding-even though
the women have differences of opinion. Whereas the class
differences between Anna and Julie do not constitute an
unresolvable problem for their relationship, the tensions
between mother and daughter arising from their different
life-styles prevent Anna from helping her mother
effectively (Griftin, 2000:198).

As it is emphasized, although Mary tries to understand and shows
respect to her daughter’s personal choice, they cannot help each other to

13

escape patriarchy’s oppression as long as David regards Anna as “a
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disgrace” (Daniels, 199:11) and places herin “the sordid part of [the] family”
(Daniels, 1991:11). Like Mary, Rene tries to establish a closer bond with her
daughter Susan, yet she is too powerless even to save herself. Daphne
sincerely tries to help Mary in order to find out the reason for her troubles
but she, herself, is a victim of patriarchy’s domination although she does not
seem to be much aware of it. As it is obvious in the play, the biggest
challenge before the fight against patriarchy is men with stereotypically
patriarchal attitudes:

[T]he solidarity between Mary and Anna, and Rene and
Susan is not a major factor in their survival or success. It
undoubtedly brings some relief [...], but Anna’s support
cannot prevent Mary’s suicide. Similarly, the relief of Rene
and Susan is not a result of solidarity between them but a
result of the oppressive Alf’s death. [...][I]Jt can be
concluded from the play that the solidarity between
mothers and daughters cannot be an effective means to
solve women’s problems when they are surrounded by
men, whose attitudes to women are stereotypically male
attitudes, that is, who regard women as inferior, passive
beings. Actually, solidarity between them cannot be
regarded as a collective struggle since they cooperate
merely to solve their personal problems rather than take a
collective action against patriarchy (Dere, 2009:90).

Sarah Daniels’ All-Female Utopia

In scene thirteen of Ripen Our Darkness Mary is in a hospital room, “in bed,
semi-conscious” (Daniels, 1991:65) with Old Woman, Young Woman and
Tall Woman.In this scene, Daniels subverts the authority of religion and the
Christian doctrine. Carina Bartleet states that:

The female Holy Trinity that appears near the end of the
play is a clear example of the kind of carnivalesque
turnabout that is really a travesty. Thus, Ripen Our
Darkness uncrowns the male Holy Trinity and crowns a
female version in its place. By exposing gender as the
organizing factor, the power of the play’s intertexual
practice to subvert the authority of the male monopoly over
the hierarchical structure of the Church is realized
(2002:195).
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Mary’s knowledge regarding religion is shattered first when the Old
Woman presents herself as “the deity” (Daniels, 1991:66). She becomes
unsettled on hearing that God does not exist at all:

Mary (shouts): Christ alive. I’'m dead!
Young Woman (smiles): No need to call up false images.

Mary: But I mean, I never got the feeling that God
approved of me.

Old Woman (shrugs): That’s just as well. He doesn’t exist.
(Daniels, 1991: 66)

The Old Woman, of the female Holy Trinity, tells Mary that she is in
paradise. The scene portrays a feminist utopia since all women here are free
of the restricting boundaries and distressing oppression of patriarchy, where
they “simply know no fear” (Daniels, 1991:68), but love and care for each
other. The hospital is a feminist paradise where women are rewarded for
“[their] life was at most monotonous, and at worst unbearably painful”
(Daniels, 1991:67). In this paradise, women do not have to do anything they
do not want. Moreover, they are free to go back to earth, “that war-ridden
shit heap” (Daniels, 1991:67).

Though Mary says: “I’'m home” (Daniels, 1991: 68) in this paradise,
she wishes to return to the earth to stand by her daughter “[a]t least until she
is happily married” (Daniels, 1991:67). At the end of the thirteenth scene,
Mary is in her kitchen. It is only Daphne who understands that Mary killed
herself. David comments that: “Mary was always very careless about leaving
the oven door open. It is my opinion that she tripped up and fell asleepbefore
she had time to get up” (Daniels, 1991:69). According to Roger, Mary’s
death is “[a]ll part of God’s rich plan” (Daniels, 1991:69). The last scene of
the play takes place in Mary’s kitchen where David and Roger are playing
monopoly. This time, David advises Roger to play to the nearest ten pounds.
Mary speaks, yet nobody hears her.

Conclusion

In the play it can be observed that women’s attempts to live as they wish
standing by each other against patriarchy do not provide radical solutions
most of the time. There are women, like Tara, who have already become a
part of the patriarchal system and patriarchy is a long-standing institution
which is not easy to overthrow. In the hospital scene, Daniels presents an
all-female utopia as the ideal place for women’s happiness, which they are
denied in the patriarchal world. Presently, however, she underlines the
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impossibility of such a heaven for women. Mary returns to earth to be with
her daughter and realizes that her husband still thinks of her death as an
accident. It can be concluded that it is hinted in the play that neither radical
feminism nor female solidarity can be the path to a gender-free, egalitarian
society. As Halsaa puts forward:

Since many women are anti-feminists, a feminist utopia
hardly stands a chance without political alliances between
women and men, and between the radical women’s
movement and other alternative movements. This should
not be impossible, since feminism is comprehending more
than ‘just’ the special interests of women (1988:328).

So, it is possible to contend that the need for a new feminist order is
foregrounded in the play, with an emphasis on the solidarity of both women
and men. Ashinted in the play, it may be possible for the paradise, including
both women and men, to come true in a world which is:

the opposite of the existing patriarchal world [...]. It is a
world in which we canlive, love and die as whole beings,
not fragmented like we do today: a world in which the
antagonism, if not the differences and conflicts, between
men and women, between children and adults, between
body and spirit, between production and reproduction,
family and work, between love and labour, and between
human being and nature are abolished (Halsaa, 1998:327-
328).

Kaynak¢a
Bakker, Pamela. (1996). A Critical Analysis of the Plays of Sarah Daniels.
Diss. Sheffield U.

Bartleet, C. (2002). “Eve’s Side of It: Sarah Daniels’ Biblical Revision.” In
Rayment, C. and Byrne, M. L. (2001). (eds.) Seeking the Centre:2001
International Religion, Literature and the Arts Conference Proceedings.
Sydney: RLA Press. pp.191-203.

---. (2010).”Sarah Daniels: Feminist Enque(e)ry within the Mainstream”.
New Theatre Quarterly. 26 (2). pp. 145-160.

Carlson, S. (1989). “Empowerment on Stage: Sarah Daniels’ Agenda for
Social Change”. Viewpoints.

164



E. UNLU / Karatekin Edebiyat Fakiiltesi Dergisi (KAREFAD) 4(2): 155-165

Daniels, S. (1991). “Introduction”. Plays I. London: Methuen. pp. ix-xii.
-—-. (1991). Ripen Our Darkness.Plays 1. London: Methuen. pp. 3-71.

Dere, O. (2009). Feminist Voices in Post-War British Drama: Pam Gems’s
Dusa, Fish, Stasand Vi and Loving Men, Caryl Churchill’s Vinegar
Tom and Top Girls and Sarah Daniels’s Ripen Our Darkness and Besi-
de Herself. Unpublished Master Thesis. Atilim University, Ankara.

Dymkowski, C. (1996). “Breaking the rules: The plays of Sarah Daniels”.
Contemporary Theatre Review. 5(1-2). pp. 63-75.

Griffin, G. (2000).”Violence, Abuse, and Gender Relations in the Plays of
Sarah Daniels”. In Aston, E. and Reinelt, J. (eds.). (2000). The
Cambridge Companion to Modern British Playwrights. UK: Cambridge
UP. pp.194-211.

Halsaa, B. (1988). “A Feminisit Utopia”. Scandinavian Political Studies.11
(4). pp- 323-336.

165







<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


